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Internal Assessment Resource

Drama Level 1

EXPIRED
	This resource supports assessment against:

Achievement Standard 90006 version 6
Apply drama techniques in a dramatic context

	Resource title: Explore New Zealand Drama

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 3
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number A-A-02-2015-90006-02-4395

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Drama 90006: Apply drama techniques in a dramatic context

Resource reference: Drama 1.1B v3
Resource title: Explore New Zealand Drama

Credits: 4
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Drama 90006. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This assessment activity requires students to work in small groups (2–5 students) to apply drama techniques together in a dramatic context. The context for this activity is the presentation of a short scene or excerpt(s) from a New Zealand play.

Students will perform for assessment in small groups but will be assessed individually. 

Assessment is based on the student’s application of drama techniques in the dramatic context of a performance of a scene or excerpt from a New Zealand play. It is noted that the student’s application of techniques needs to communicate (and thus is appropriate to) the information given in the statement of context.

The presentation length should be approximately 2–4 minutes per scene or excerpt(s).

Conditions

The suggested time for this assignment is 6 weeks. It will involve both in-class and out-of-class time.

Students should be encouraged to work as an ensemble during the rehearsal process and presentation. 

Guide the students in their choice of scene or excerpt(s) to ensure that each allows for the appropriate application of techniques. However, it is the student’s ability to apply techniques to support the context that is being assessed, consequently it is not appropriate that this scene is directed. You may work as a facilitator and guide to oversee the process leading to the presentation of the scene.

Support students to read the full script of their play before choosing groups and extracts. 

The performance should last approximately 2–4 minutes, and will need to be videoed. 

Remind students to use minimal props and neutral costume. The focus for assessment is on the application of drama techniques to communicate the dramatic context.

Resource requirements

A suitable selection of plays.

A suitable space or room for the students’ performance.

Additional information

See Teacher Resource A for a list of reference texts and suitable New Zealand scripts.

Teacher Resource A: Reference texts and New Zealand scripts

Reference texts

Some useful reference texts include:

Berry, C. (1973). Voice and the Actor. New York: Wiley Publishing. 

Boal, A. (1992). Games for Actors and Non Actors. Rutledge.
Cross, D and Reynolds, C. (2002). GCSE Drama for OCR. Heinemann.
Gadaloff, J. (1998). Springboards – Australian Drama. Jacaranda.
Gauntlett, M and O’Connor, B. (1995). Drama Studies. Longman Australia.
McCallion, M. (1998). The Voice Book. Faber and Faber.
Morrison, H. (1998). Acting Skills. London: A & C Black. 

Neelands, J. (1990). Structuring Drama Work. CUP.
Newlove, J, Darby, J. (2004). Laban for All. New York: Routledge.

Rodenburg, P. (2000). The Actor Speaks: Voice and the Performer. New York: St Martin’s Press.

Tourelle, L and McNamara, M. (1998). Performance: A Practical Approach to Drama: Years 10-12. Heinemann. 

New Zealand scripts

Rosie 
Spillane, P. Heinemann Education, Auckland.

Fresh off the Boat
Kightley, O. and Small, S. The Play Press, Wellington.

The Songmaker’s Chair
Wendt, A. Huia Publishers, Wellington.
The Prophet
Kouka, H. Huia Publishers, Wellington.

Pass it On
Renee. Victoria University Press, Wellington.

Nga Tangata Toa 
Kouka, H. Victoria University Press, Wellington.

Ta Matou Mangai
ed. Kouka, H. Victoria University Press, Wellington.

Tomorrow Will be a Lovely Day
Harrison, C. Playmarket, Wellington.

Woman Far Walking
Ihimaera, W. Huia Publishers, Wellington.

Coaltown Blues
Thompson, M. Victoria University Press, Wellington.

Playlunch (5 short plays)
University of Otago Press, Dunedin.

Grace
Spillane, P. Heineman.

Once on Chunuk Blair
Shadbolt, S. Playmarket, Wellington. 

He Reo Hou (5 plays)
Playmarket, Wellington.

The Pohutukawa Tree
Mason, B. Victoria University Press, Wellington.

The Hand on the Rail
Mason, B. Victoria University Press, Wellington.

Children of the Poor
Thompson, M. Playmarket, Wellington.

Setting the Table
Renee. Playmarket, Wellington.

Internal Assessment Resource

Draft Standard Drama 90006: Apply drama techniques in a dramatic context

Resource reference: Drama 1.1B v3
Resource title: Explore New Zealand Drama

Credits: 4

	Achievement
	Achievement with Merit
	Achievement with Excellence

	Apply drama techniques in a dramatic context.
	Apply drama techniques skilfully in a dramatic context.
	Apply drama techniques effectively in a dramatic context.


Student instructions

Introduction

This assessment activity requires you to work in small groups (2–5 students) to apply drama techniques to perform a short scene or excerpt(s) from a New Zealand play. You will play only one character.

This activity will take place over 4–6 weeks and involve in-class and out-of-class time.

Your performance will be approximately 2–4 minutes long and will be presented to the class. Performances will be videoed to assist with assessment and quality assurance of grade decisions. You will be given specific details of the time and place for this assessment.

You will be assessed on your ability to apply drama techniques effectively in a dramatic context. Although you will perform in a group, you will be assessed individually on the use of all four techniques together (voice, body, movement, and use of space). 

Task 

Preparation
In your groups, select a scene or excerpt(s) from a play and a character to play. 

As a group, brainstorm ideas about the meaning and contribution to the play of your chosen scene/excerpt(s), and about your character. 

Clarify your understanding of your role, relationships, action, and situation, and brainstorm ideas for your performance. Make some decisions about the use of drama techniques as you play out your role within the scene. Your purpose is to convey the meaning to the audience as effectively as you can. 

Decide on your final interpretation. Record this as your statement of context. 

As you rehearse and develop your performance, you should annotate your script to reflect your character’s motivations, your stage directions, and your decisions about the use of drama techniques in performance.

You will need to work as an ensemble: be prepared to discuss the work and make group decisions about editing your script and reworking sections as necessary.

Your teacher will guide you through the rehearsal process but the decisions about how your scene will be played belong to you and your group.

See Student Resource A for further guidance.

Assessment

Present your final work for assessment. This will include the following two aspects.

Supporting evidence 

You will need to submit the following supporting evidence on the day of your performance:

· a finalised version of your statement of context in the form of a written or oral statement

· your annotated script. 

See Student Resource A for further guidance.

Performance
Perform your group’s dramatic presentation of the scene or excerpt(s) from your play to the class. 

Student Resource A: Further guidance

Dramatic context

Your use of dramatic techniques, character portrayal, and presentation of the situation need to be appropriate to the character and the context of the scene or excerpt(s). 

Some time should be spent reading the whole play and discussing important themes and ideas from the play. You need to have an understanding of the character, what is happening in the scenes or excerpts, and why the character behaves as they do.

You may decide to include or adapt relevant dialogue from the original play. Lines from the play can be spoken once, or as many times as you wish. You may also choose to use other voice sounds, for example, a soundscape. 

Aim to convey the character and the situation to the audience as forcefully as you can. 

Exploration and planning

Read the play. 

Decide on the scene or excerpt(s) you will use as the basis of your performance. Begin to annotate your script to indicate your character’s motivation, stage directions, and the drama techniques you will use.

Remember that the focus of the assessment is on your ability to use all four drama techniques effectively in your performance. In your planning, make sure that every member of your group has the opportunity to use all four techniques.  

Consider the following: 

· What use you will make of voice? This could include pace, pitch, pause, volume, projection, and the contrast of silence. How could you use voice to show mood, tension, emotion, and character?
· What use you will make of body? This could include posture, gesture, body language, eye contact, and facial expression. How could you use body to show a sense of role, attitude, action, and emotion?
· What use you will make of movement? This could include timing, pace, direction, energy, weight, and the contrast of stillness. How could you use movement to show emotion, tension, motivation, and action?
· What use you will make of space? This could include different levels, personal and general space, groupings, and distance. How could you use space to show relationships, status, conflicts, and place?
· How will you structure your performance to give the most effective presentation of your poem? You need a strong and clear beginning, middle, and end in your performance.
· How will you give your opening impact?
· How will you develop your story/theme in the middle section?
· How will you make your ending clear and effective?
Character

With your group, and aided by your teacher, explore your character within the world of the play. Consider:

· What do others say about your character?

· How does your character behave at important moments in the play? In the scene? Are there moments of tension or conflict? Other emotions?

· What is the time period of the play? How does this affect your character?

· Are there any social conditions that affect your character? What is your character’s status?

· How do people of a similar age to your character use voice, body, movement, and space? 

· Interview a person of the same age as your character and/or if possible, someone who has experienced this period in time:

· Can this interview help you in your character interpretation? How? 

· Does it help in your selection of techniques? How? 

Discuss your findings with your group and/or with other actors playing the same character.

Using the information you have gained about your character, explore use of drama techniques to help you, as an actor, communicate this understanding or interpretation of the character to an audience. 

Rehearsal 

As you rehearse your performance with your group, you could use a variety of exercises to find your character and to make further decisions on the techniques you should use. Some suggestions are:

· hot seat each member of your group

· improvise a scene before and after your scene that is not in the play but could have happened

· rehearse the scene by stopping after each character’s line for them to give a running commentary on their character’s thoughts

· rehearse the scene by using the whole room and walk around picking up imaginary pieces of paper as you say your lines

· rehearse the scene by sitting back to back on the floor and closing your eyes, while you say the lines and visualise the space where the scene is set

· rehearse the scene by standing in a circle facing each other. Throw a soft ball to the character you are talking to and then sing your line. Repeat this to the end of the scene.

When you are ready to block the scene, pay particular attention to entrances and exits as well as the shape of the scene. 

Revise and annotate your script as you work, showing:

· your decisions about the use of voice, body, movement, and space 

· stage directions 

· your motivation for action.

You might use the following as a checklist as you rehearse:

· Is your use of techniques as a group and individually relevant and appropriate to the performance? Do they convey the interpretation of the poem that you have decided on as a group? 

· Does your performance have a strong beginning, middle (development), and ending that effectively conveys that interpretation?

· Is there a clear motivation for your use of techniques throughout the performance? For example:

· Are your group and individual movements motivated? 
· Do you make eye contact with someone or use gesture for a particular reason? Does your stance/gesture reflect the mood of what you are trying to convey?

· Is there a clear purpose in your use of space as a group and as individuals?

· Does everyone in the group use their voice clearly and effectively to support the group concept?

· Do you wish to add other voice work such as soundscape and/or dialogue?

· Is your use of drama techniques varied and interesting enough to show contrasting conditions or emotions? For example:

· Do you use contrasts of sound and silence, and movement and stillness?

· Have you clearly choreographed your entries and exits?

Supporting evidence 

Your statement of context may be in the form of either a written or an oral statement, and needs to include comments on:

· Role – what character did you play? 

· Time and place – where and when is the scene set? 

· Situation – what is the scene about?

· Action – what does your character do in the scene and why?

Your annotated script will need to include notes on your:

· decisions about the use of voice, body, movement, and space 

· stage directions 

· character’s motivation for action.

This evidence will show that you have linked the context to the use of techniques and provide supporting evidence for the performance.

Assessment schedule: Drama 90006 Explore New Zealand Drama

	Evidence/Judgements for Achievement
	Evidence/Judgements for Achievement with Merit 
	Evidence/Judgements for Achievement with Excellence

	The student applies drama techniques in a dramatic context. This means that in completing this assessment activity, the student in a group performance of a scene or extract from a NZ play:

· uses drama techniques together in performance to communicate the dramatic context

· interacts with at least one other performer

· develops and submits a brief statement of context and an annotated script as supporting evidence.

For example:

· The student who plays Rosie in Scene 10 of Rosie by Pat Spillane shows the ability to move in an unsophisticated way and convey through her voice and body some of the inner turmoil the character is experiencing as her brother leaves to go to war. 

· Her body movements are childish and slightly uncoordinated. Her voice is uncertain and high-pitched. 

· The performance is appropriate to the dramatic context outlined in the supporting evidence.


	The student applies drama techniques skilfully in a dramatic context. This means that in completing this assessment activity, the student in a group performance of a scene or extract from a NZ play:

· uses drama techniques together skilfully in performance to communicate the dramatic context

· works with competence, control, and a sense of purpose

· sustains use of drama techniques that support the intention of the dramatic context throughout the performance

· shows dexterity in the use of voice, body, movement, and space

· interacts with at least one other performer

· develops and submits a brief statement of context and an annotated script as supporting evidence.

For example:

· The student who plays Rosie in Scene 10 of Rosie by Pat Spillane shows the ability to sustain her use of techniques with competence and control through the whole scene. 

· She moves in a childlike and tomboyish way and through her sustained use of timing, pitch and pace she communicates the inner turmoil of the character to the audience, using hesitation, pause and sudden rushes of speech. 

· She uses space in a way which shows her concern for her brother and fears for the outcomes of his decision. She moves towards him and then away.

· The use of gestures is sustained and controlled and the use of pitch and volume is varied and built skilfully.

· She is credible as Rosie in that situation.

· The performance is appropriate to the dramatic context outlined in the supporting evidence.
	The student applies drama techniques effectively in a dramatic context. This means that in completing this assessment activity, the student in a group performance of a scene or extract from a NZ play:

· uses drama techniques together effectively in performance to communicate the dramatic context

· works with competence, control, and a sense of purpose

· sustains use of drama techniques that support the intention of the dramatic context throughout the performance

· shows dexterity in the use of voice, body, movement, and space

· presents work convincingly, capturing the essence of the dramatic context with impact

· interacts with at least one other performer

· develops and submits a brief statement of context and an annotated script as supporting evidence.

For example:

· The student who plays Rosie in Scene 10 of Rosie by Pat Spillane shows the ability to sustain her use of techniques convincingly through the whole scene. 

· She moves in a childlike and tomboyish way and through her sustained use of timing, pitch, and pace she communicates the inner turmoil of the character to the audience, using hesitation, pause, and sudden rushes of speech. 

· She uses space in a way which shows her concern for her brother and fears for the outcomes of his decision. She moves towards him and then away.

· The use of gestures is sustained and controlled and the use of pitch and volume is varied and built effectively.

· The student also captures the energy, physicality and sensitivity of the character as she watches her brother leaving to go to war. 

· She communicates the essence of the scene along with the character’s inner turmoil and is able to move the audience. Her sense of timing is excellent and she uses voice, body, movement and space to portray a convincing character. 

· She is convincing as Rosie in this situation.

· The performance is appropriate to the dramatic context outlined in the supporting evidence.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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